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I	  was	  recently	  invited	  to	  present	  my	  project	  Finding	  Place	  and	  participate	  in	  a	  workshop	  
run	  by	  the	  International	  Cartographic	  Association	  in	  Montreal,	  Canada.	  The	  ICA’s	  cross	  
disciplinary	  Arts	  &	  Cartography	  working	  group	  selected	  13	  proposals	  internationally	  
covering	  a	  wide	  variety	  of	  approaches	  to	  “mapping”	  such	  as	  geovisualization,	  audiovisual	  
mapping,	  film	  studies,	  photography,	  drawing,	  and	  pervasive	  games.	  	  
	  
The	  workshop	  titled:	  Mapping	  Environmental	  Issues	  in	  the	  City	  aimed	  to	  encourage	  and	  
explore	  interactions	  between	  cartographers,	  artists,	  designers	  and	  practitioners	  working	  in	  
various	  aspects	  of	  spatial	  representation.	  In	  exposing	  cartography	  to	  mapping	  from	  the	  
arts,	  and	  vice	  versa	  the	  intention	  was	  to	  develop	  new	  ways	  of	  representing	  and	  
understanding	  information	  and	  places	  in	  depth.	  
	  
In	  order	  to	  reach	  these	  goals	  a	  specific	  database	  was	  compiled	  by	  students	  at	  Concordia	  
University,	  to	  address	  environmental	  issues	  in	  the	  city	  of	  Montreal.	  The	  database	  included	  
data	  relative	  to	  health	  issues,	  socio	  demographic	  profiles,	  air	  quality	  and	  industrial	  release.	  
Working	  with	  the	  database	  each	  participant	  devised	  their	  own	  project	  in	  response	  and	  
presented	  this	  at	  the	  workshop	  to	  the	  rest	  of	  the	  group.	  With	  opportunity	  for	  questions,	  
discussion,	  collaboration	  and	  reflection	  each	  project	  explored	  understandings,	  fears,	  hopes,	  
emotions	  and	  perceptions	  about	  places	  and	  people	  through	  maps.	  



	  
With	  a	  practice	  predominantly	  exploring	  notions	  of	  place	  and	  identity	  through	  the	  
disciplines	  of	  drawing	  and	  installation,	  I	  faced	  a	  difficult	  task	  in	  identifying	  with	  the	  
database	  supplied.	  	  The	  information	  presented	  removed	  from	  context	  and	  without	  visual	  
reference	  aside	  from	  colour	  coded	  maps	  I	  found	  non	  relational	  to	  my	  own	  working	  
methods	  and	  mode	  of	  enquiry.	  An	  alternative	  approach	  was	  required,	  a	  plan	  B.	  
	  
Three	  flights	  +	  one	  taxi	  ride	  +	  five	  days	  +	  sketchbook	  +	  pen	  =	  Montreal,	  this	  is	  the	  problem	  I	  
posed	  for	  myself.	  In	  attempt	  to	  solve	  this	  equation	  through	  the	  production	  of	  	  ‘art	  works’	  
with	  some	  eloquence	  and	  resonance	  of	  place,	  I	  required	  a	  hands-‐on	  direct	  experience	  with	  
the	  city.	  My	  path	  of	  enquiry	  explored	  the	  possibility	  and	  plausibility	  of	  mapping	  focused	  on	  
process	  rather	  than	  as	  complete	  definitive	  document.	  
	  
I	  considered	  place	  as	  somewhere	  we	  travel	  to,	  something	  we	  carry	  with	  us	  and	  also	  as	  
something	  of	  ourselves	  that	  we	  leave	  behind,	  a	  trace,	  a	  mark.	  	  Drawing	  was	  posed	  as	  an	  act	  
of	  reconciling	  space	  with	  self/body,	  enacted	  through	  the	  execution	  of	  a	  series	  of	  drawings	  
that	  formed	  the	  basis	  of	  my	  research	  and	  interaction	  with	  the	  city.	  
	  

	   	   	  



	  
	  
This	  path	  of	  investigation	  presented	  a	  new	  framework	  of	  thinking	  in	  which	  to	  consider	  the	  
act	  of	  mapping	  and	  the	  map	  as	  document	  through	  my	  practice	  as	  a	  visual	  artist.	  I	  uncovered	  
evidence	  of	  the	  city	  mapping	  itself	  questioning	  the	  authority	  or	  value	  of	  the	  autonomous	  in	  
favour	  of	  collective	  authorship	  and	  representation.	  	  Using	  the	  city	  itself	  as	  both	  database,	  
site	  of	  representation	  and	  interpretation	  became	  integral	  to	  my	  mapping	  process	  through	  
interaction	  and	  observation.	  
	  

	   	   	  
	  
I	  used	  drawing	  as	  my	  primary	  method	  of	  visual	  interaction	  and	  intervention	  in	  the	  city,	  as	  a	  
starting	  point,	  a	  way	  to	  see,	  to	  notice,	  to	  observe.	  Drawings	  in	  my	  sketchbook,	  temporary	  
drawings	  on	  and	  into	  site	  became	  my	  trace	  left	  on	  the	  city	  and	  the	  trace	  the	  city	  left	  upon	  
me	  to	  carry	  away.	  Through	  this	  strategy	  I	  was	  able	  to	  not	  only	  think	  about	  the	  city	  of	  
Montreal,	  but	  to	  think	  through	  the	  city	  and	  my	  experience	  of	  and	  within	  it.	  
	  
Ambiguity	  of	  experience,	  uncertainty,	  the	  act	  of	  discovery	  and	  consideration	  of	  body	  as	  a	  
bridge	  between	  being	  and	  world	  suggest	  the	  necessity	  of	  ‘lived	  experience’	  to	  construct	  
meaning	  within	  my	  given	  practice	  and	  methodology.	  	  The	  cartographer’s	  common	  
assumption	  of	  the	  presence	  of	  the	  map	  separate	  from	  and	  independent	  of	  site/location	  
presented	  me	  with	  the	  opportunity	  to	  think	  otherwise.	  I	  began	  to	  wonder	  how	  removal	  
from	  location	  and	  re-‐presentation	  outside	  of	  the	  site	  of	  reference	  question	  the	  usability	  and	  
value	  of	  the	  map	  and	  the	  effective	  conveyance	  or	  communication	  of	  meaning.	  	  
	  

	   	   	  
	  
Searching	  for	  appropriate	  sites	  within	  the	  city	  to	  present	  my	  idea	  of	  the	  map	  found	  that	  on	  
many	  occasions	  I	  had	  been	  beaten	  to	  the	  task.	  Montrealers	  had	  and	  have	  been	  mapping	  
their	  city	  collectively	  in	  various	  ways	  suggesting	  that	  multiple	  viewpoints	  or	  perspectives	  
in	  relation	  to	  authorship	  and	  audience	  perhaps	  may	  be	  of	  more	  use.	  Drawing	  however	  
permitted	  an	  intensity	  of	  observation,	  an	  opportunity	  to	  not	  only	  look,	  but	  to	  see	  in	  the	  
phenomenological	  sense	  through	  the	  city	  and	  its	  layers.	  	  
	  



	   	  
	  
I	  will	  return	  to	  the	  drawings	  but	  I	  anticipate	  they	  are	  simply	  a	  point	  of	  departure	  in	  the	  
same	  way	  that	  I	  have	  now	  departed	  from	  the	  city.	  They	  have	  become	  residue	  of	  the	  
experience,	  but	  a	  vital	  component	  of	  my	  thinking	  and	  investigation	  into	  the	  process	  of	  
mapping	  place.	  They	  are	  now	  my	  database	  and	  like	  that	  of	  the	  original	  have	  become	  
removed	  from	  context.	  The	  challenge	  will	  be	  to	  retain	  their	  relevance	  and	  ability	  to	  
resonate	  with	  the	  viewer	  to	  communicate	  something	  of	  the	  place	  of	  Montreal.	  Can	  they	  go	  
the	  distance	  or	  will	  separation	  reduce	  them	  to	  sentimental	  and	  nostalgic	  memorial	  
mementos?	  Perhaps	  after	  all	  they	  will	  have	  to	  return	  to	  the	  city	  from	  whence	  they	  came	  
and	  get	  to	  know	  the	  neighbours.	  
	  
Through	  the	  methodology	  of	  a	  visual	  artist’s	  approach	  to	  mapping	  Montreal	  the	  map	  is	  
posed	  as	  a	  document	  not	  necessarily	  defined	  by	  the	  page	  or	  surface	  in	  the	  traditional	  sense.	  
The	  city	  is	  presented	  as	  both	  page	  and	  surface	  of	  representation	  and	  re-‐presentation	  not	  
confined	  by	  a	  frame	  or	  fixed	  boundaries	  or	  borders.	  Conventions	  and	  modes	  of	  
cartographic	  language	  and	  literacy	  have	  and	  will	  continue	  to	  be	  questioned	  and	  
investigated	  in	  regard	  to	  expressing	  and	  visualising	  the	  city	  of	  Montreal	  and	  the	  greater	  
world	  in	  which	  we	  live.	  	  
	  

	  	   	  	   	  
	  
As	  a	  result	  of	  my	  participation	  in	  this	  project	  I	  have	  been	  invited	  to	  become	  a	  member	  of	  
the	  Arts	  &	  Cartography	  Working	  Group	  of	  the	  ICA	  made	  up	  of	  an	  international	  delegation.	  
This	  work	  will	  be	  developed	  for	  exhibition	  in	  Paris	  in	  July	  2011,	  in	  conjunction	  with	  the	  
International	  Cartographic	  Association	  Conference	  Program	  and	  will	  be	  included	  in	  a	  
publication	  by	  Springer	  Verlag.	  
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